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A Study on the Opera Singers’ (Soprano) Gesture Application and
Bodily Expression

Mei-Ying Liao
Department of Early Childhood Education and Development, Ming Hsin University of Science and Technology
1 Hsin-hsing Road, Hsin-fong, Hsin-chu, Taiwan 304, R.O.C.

Abstract

The purpose of this study was to explore and analyze the Taiwanese opera singers’ gestures and bodily
expressions. Semistructured interview was used for the research. There were four famous Taiwanese opera
singers participated the present study. In order to understand the opera singer’ gestures, the singers were asked to
sing ‘O mio babbino caro’ twice. Subsequently, the contents of interview focused on singers’ gestures and bodily
expressions. The results of the interviews showed that the younger the ages, the more the gestures, and vice versa.
The opinions for the amounts of gestures and how to make the appropriateness in performance were different.
However, every gesture should have a purpose and motivation. Gesture is necessary in opera and its functions
are: (1) to express the emotion, (2) to interpret the song, (3) to present performer’s personality, (4) to assist
singing skills, (5) to improve expression, (6) to communicate to accompaniment and audience, and (7) to cover
up stage conditions. This study suggests that opera singers could study their own stage movements and apply the
gesture techniques to improve their performance.
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